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Lawrence resolves to be carbon
neutral by 2035, planning begins
Caleb Yuan
Staff Writer

____________________

The Carbon Neutral
Resolution, aiming to
have Lawrence completely eliminate carbon
emissions by 2035, was
approved by Lawrence
University
Community Council (LUCC) on
Oct. 6. Currently, the
Sustainability Steering
Committee is reviewing
the resolution and will be
passing its recommendations regarding the next
step to President Laurie
Carter in the next few
weeks, according to Relena Ribbons, Assistant
Professor of Geosciences
and the co-chair of the
Sustainability Steering
Committee.
The Carbon Neutral
Resolution states that by
2035, Lawrence will become a net zero campus,
which produces enough
renewable energy, such
as geothermal or hydro
power, to meet its own
energy
consumption
needs and delivers a less
or equal amount of energy to the on-site renewable exported energy.
In addition, according
to the resolution, LUCC
will ask President Carter
to charge the Sustainability Steering Committee with developing
a carbon neutrality plan
and presenting the plan
to the Board of Trustees,
with the support of the
President and the President’s cabinet, by the
end of the next academic
year.
In the next few weeks,
the Sustainability Steering Committee will continue discussions on the
Carbon Neutral Resolu-

tion until the committee
reaches more than half
of the members in agreement, said Ribbons.
As it is for now, the
committee needs to
gather and disseminate
information, such as the
greenhouse gas budget created for various
buildings on campus and
other facts, to determine
what it looks like for
Lawrence to become carbon neutral, according to
Ribbons.
The committee will
also need to engage in
fact-finding,
Ribbons
said, such as feasibility studies for specific
areas where Lawrence
can take steps towards
carbon neutrality and
how to maintain carbon
neutrality as a priority
while also considering
the logistics of putting
a carbon neutrality plan
into action.
There are many things
to consider in achieving carbon neutrality by
2035, Ribbons said; it
requires understanding
of the longer time scale
of planning on campus,
in areas such as routine
building
management
and facility operations,
budgetary concerns, financial planning and
other
constituencies,
that all need to function
together.
The idea for the Carbon Neutral Resolution
is the result of a collaboration between students, staff and faculty.
During this academic
year, the Sustainability
Steering Committee proposed the idea to President Carter, according
to Sustainability and
Special Projects Fellow

Grace Subat. In the past,
Subat said, President
Carter had signed the
Second Nature Climate
Commitment, a collective action taken by the
president or chancellor
of colleges and universities to pursue carbon
neutrality and climate
resilience goals, at her
former workplace, Shippensburg University.
“We knew that many
of our peer schools had
signed the Second Nature Climate Commitment and hoped Lawrence could join that
cohort,” Subat said.
“Around the time we
were having those discussions, I was connected with some students
who were interested in
the same thing. These
students are now on the
LUCC
Sustainability
Committee.”
After the Sustainability Steering Committee
worked with the LUCC
Sustainability Committee, where the former
works on a university
level and the latter works
on a student government
level, it was decided that
there should be a carbon neutral resolution
proposed through LUCC
so that the student body
is involved in carbon
neutrality at Lawrence,
Subat said. Subat was
in the discussion about
drafting the resolution
and was able to provide
feedback.
The Carbon Neutral
Resolution was proposed
during a LUCC General
Council Meeting. Sophomore Anders Hanhan,
co-chair of LUCC Sustainability
Committee
and the author of the
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THIS WEEK IN PHOTOS:
Blue and White Weekend

Lawrence celebrated its
annual “Blue and White
Weekend” during Midterm
Reading Period. For a full
story on this year’s festival,
scan the QR code.

resolution
introduced
the resolution and answered questions from
faculty and class representatives. After the presentation, the majority
of class representatives
voted to pass the resolution, promising to work
on and endorsing the
Carbon Neutral Plan.
However, there are
some
challenges
in
achieving carbon neutrality at Lawrence. Lawrence is almost 175 years
old and many buildings
on campus cannot easily be converted to use
renewable energy, Subat
said.
“Thinking
through
how to completely revamp the operations of
so many campus buildings while still being
able to use them will be a
major challenge,” Subat
said. “But we are up for
it!”
Though there are
many
challenges
in
achieving carbon neutrality at Lawrence by
2035, there is also a foreseeable future of the collaboration between the
student body and the administration on campus,
according to Ribbons
and Hanhan.
“Having these discussions to see what the
pathways to get to carbon neutrality are is a
great way of demonstrating there’s a lot of community ... [supporting]
this initiative,” Ribbons
said. “There’s students
who
are
interested,
there’s staff ... and faculty. Everyone is actually
on board with working
towards carbon neutrality and greater sustainability.”

Do you have questions about any new developments on campus? Should the
Lawrentian be covering any event?

(ABOVE) Junior Esther Mullen shows off her winning bingo card while posing with Pres. Laurie Carter.
Photo by Adam Fleischer.

Let us know!

(MIDDLE LEFT) A food truck employee finishes writing “LU” on junior Jazmin Sanzhez’s hand to
indicate that she had ordered lunch at the block party.
Photo by Jamie Dong.

Send any tips to TheLawrentianNews@gmail.com.

(MIDDLE RIGHT) Juniors Kathryn Williams and Malcolm Davis play “Flap Attack” at the carnival.
Photo by Alana Melvin.
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(TOP) Sophomore Sam Green and junior Carter Howe play a giant Jenga game on Main Hall Green.
Photo by Jamie Dong.
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Rocky Horror returns to Lawrence
Nathan Wall
Staff Writer

__________________________

The “Rocky Horror Picture
Show” shadow cast production is
back at Lawrence on Oct. 30, at
12:01 a.m., 8 p.m. and 11:59 p.m.
in the cinema at the Warch Campus Center.
“Rocky Horror Picture Show” is
a 1975 movie that has been adapted into a shadow cast production,
in which the movie is played in
the background while the actors
perform in front of the screen and
interact with the audience. The
extras, or “sextras,” stand on the
sides and chant call lines at the
screen. The shadow cast production has been a tradition at Lawrence since the ‘80s.
Junior Callie Greene, the Props
Master, said that there will be restrictions in place to ensure that
“Rocky Horror Picture Show”
doesn’t become a superspreader
event. All cast and audience members are required to wear a mask,
only Lawrence students can attend, and there is a capacity limit
in the cinema of 140 people. Students who wish to attend are encouraged to bring a school ID and
arrive about 30 minutes early.

According to Director Dani
Massey, a senior, Campus Safety
will be at the show to enforce COVID-19 restrictions and ensure
no one from outside the school
or with an active COVID-19 case
is able to attend. Massey also said
that participants are encouraged,
though not mandated, to be sober
at the show, in order to reduce
confusion around the rules.
The cast and crew are taking
COVID-19 very seriously, according to Massey, and the cast
is tested regularly. The show is
important enough to put on, according to Draper, even if there is
some risk, because it’s impactful
and life-changing for young queer
people to see, and seeing it last
year wasn’t an option.
The shadow cast production of
“Rocky Horror Picture Show” has
always been something that’s attracted the queer community, said
junior Abby Draper, a lead actor
in the shadow cast. Sophomore
Zhanna Weil added that it’s been
a tradition among anyone who’s
been an outcast, and Draper said
that watching the movie was the
first time they saw someone dressing in gender-nonconforming

clothing. Others, like actor and
first-year Silas O’Connell, feel like
being part of this cast provides a
queer-affirming space.
“As a queer person, it’s my first
time being able to have a welcoming community,” O’Connell said.
Part of the show is interaction
with the audience, such as touching or lap dances, but students are
encouraged to say no if they do not
wish to be interacted with. There
will be a Consent Team to reduce
unwanted interactions as much as
possible. Members of the Consent
Team will be wearing identifying
shirts and can be spoken to at any
point during the production. They
will be there to intervene and will
also be collaborating with Campus
Safety.
Even though the production is
an important piece of art in the
queer community, Greene said,
straight and cisgender people are
encouraged to come. Greene, one
of the straight and cisgender students in the production, said that,
as someone with queer friends and
family members, it’s important for
straight people to be in undeniably
queer spaces, and not just be tolerant from a distance.

Images from a “Rocky Horror” shadow cast rehearsal, submitted with the consent of the performers.
Photos submitted by “Rocky Horror” Director Dani Massey.

“Racism Ends at Lawrence” faculty
group demonstrates on campus
Elizabeth Rienstra
Staff Writer

________________________

Lawrence’s newest faculty group, Racism Ends At
Lawrence (REAL), has been
working toward its goal of
making Lawrence a more anti-racist institution and supporting students and faculty
of color though regular demonstrations on campus since
its official formation in early
October.
The idea of REAL started
in Spring Term 2021 when Assistant Professor of Music Ann
Ellsworth, Associate Professor
of Musicology Sonja Downing
and Associate Professor and
Co-director of Choral Studies
Steve Sieck felt the need to advocate for anti-racism at Lawrence. According to Ellsworth,
institutional change can take
time to happen and often isn’t
visible to students, and the
group wanted to get the cause
for anti-racism started sooner.
So far, REAL’s focus has
been to make their presence
on campus known and to show
up however they can, said Assistant Professor of Religious
Studies Connie Kassor. Members of REAL have been at
Warch Campus Center the past
few Sundays with signs. According to Ellsworth, the message they want to share is that
they care about Lawrence’s
students of color and don’t tolerate racism. Ellsworth hopes
these demonstrations let the
community know REAL is
here and listening and REAL’s

members are allies ready to
work on dismantling racism at
Lawrence.
REAL also organized a demonstration on Sep. 19 in response to a recent event where
people in passing vehicles on
College Avenue yelled racial
slurs at Lawrence students.
Ellsworth said REAL demonstrated because they wanted to
show their support for students
and show the community that
Lawrence’s faculty won’t stand
for racist behavior.
Lawrence is a predominantly white institution (PWI) with
a predominantly white faculty,
with a 59.4 percent white student population and 77 percent
white faculty population as of
2020, according to data available on the Lawrence website.
Lawrence’s BIPOC faculty often unofficially advise BIPOC
students who are struggling
with being at a PWI, according
to Beth De Stasio, Raymond H.
Herzog Professor of Science
and Professor of Biology. REAL
wants be an ally in those instances to help advise and support students. De Stasio said
the group maintains a growth
mindset, constantly learning
and re-learning how to be better anti-racist allies.
“Some of us have heard
from students of color that they
don’t often know who they can
turn to, or who has their backs,
or who can support them,”
Kassor said. “[…] Part of [why
we formed REAL was asking]
‘what can we actually do right
now that’s concrete, that shows

that we care about our students
of color.’”
REAL’s work will be student-centered and studentdriven, according to Ellsworth,
focusing on what Lawrence students need and want, partially
gauged through student polls
from their Instagram account
(@practiceantiracismtoday).
REAL wants to make themselves available in whatever
ways are helpful to students,
whether that’s amplifying students’ messages or backing actions students are pursuing.

To view REAL’s
website, scan the
QR code:

Starting Friday, Oct. 29,
Ellsworth will sit in on the
Committee on Diversity Affairs’ (CODA) meetings in order to keep an ear out for what
students’ needs are and how
REAL can help. According to
sophomore Wynter Burns,
Interim Co-Chair of CODA,
CODA initially approached
REAL because their values of
anti-racism align.
CODA hopes REAL will give
them a solid voice of support
that will help CODA’s proposals be taken more seriously by
Lawrence administration, said

Burns. Burns also said she
appreciates that the REAL
faculty recognize their
privilege and hopes they
help bring in more BIPOC
faculty and staff to create
more diversity at Lawrence. REAL lists hiring
more non-white faculty as
one of their action points
on their website.
“I think it’s good that
they are making sure
that what they’re saying
is true to what BIPOC
people are going through,
and not making assumptions,” Burns said. “It’s
a good place for BIPOC
[…] faculty to be involved
but not make it only their
fight, get white people involved.”
In the future, REAL
hopes to end racism at
Lawrence, according to
De Stasio, but that’s a goal
they recognize could take
quite a while due to all the
steps and work involved.
For now, they’re focused
on smaller steps to get anti-racist policies in place.
Currently, De Stasio
said, REAL is exploring
the possibility of antiracist training for faculty and
plans to aim the training at
things students find problematic at Lawrence based on
student input REAL receives.
REAL also plans to work with
the incoming Vice President
for Diversity, Equity and Inclusion, Dr. Eric Mayes, on the
potential design, according to

COVID-19
ON CAMPUS

Weekly updates on the status of
COVID-19 at Lawrence

TOTAL
CASES

ACTIVE
CASES:

LU:
19

LU:
3

Appleton:
11,337

Appleton:
281

We are in:

YELLOW LIGHT
Moderate
Risk

Enhanced
Precautions

Masking required indoors; inreased
surveillance testing; keycard needed
for building entry; high traffic areas
deep-cleaned.
*data reported as of Oct. 27
Ellsworth.
REAL has listed three further action points on their website in addition to the anti-racism training: holding faculty
accountable for their behavior,
hiring more non-white faculty,
and the appointment of an official advocate to assist in Lawrence’s bias reporting system.

“We don’t have all the answers,” Kassor said. “[…] We’re
all just coming together because we want to make Lawrence an anti-racist place. […]
We’re also mostly a bunch of
white faculty, and if and when
we do things that don’t work,
or are ineffective, or are detrimental, we want to know.”

SPORTS
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Homecoming Week sees Vikings take blowout football win
Gannon Flynn
Editor

______________________________

Last Saturday, the Vikings got
the payoff they’d been looking for
since Week 1.
Not to say men’s football hasn’t
been making strides since the start of
the season, though. A lot more of the
opposite – the 2021 football leaderboards have been led by Vikings all
season long. As of the writing of this
article, outside linebacker Eder Bellegarde is at the top of the solo tackling
class with 52 to his name – for reference, the second highest solo tackle
total is 35. Cameron Wicks is third
in receiving yards, and quarterback
Deandre Weaver is #1 in the passing category with 1911 yards, not to
mention Terrell Myers’ second-place
standing for interceptions on the year
with four. As successful as the Vikings
have been in individual stats, they

Antonio Gonzalez
Staff Writer

______________________________

Boxing has been around as a formal sport since the 23rd Olympiad in
688 BC, but has existed across many
cultures in less formally recorded
manners. The sport usually involves
strikes with wrapped or unwrapped
fists and a set of rules that will decide the victor. But I am assuming
most already know the general gist
of how boxing works so I will not
waste time explaining that two fighters must beat each other up until one
wins by knockout or decision. I want
to spend my time making the case for
boxing in a contemporary perspective
with the ever-evolving combat sports
world.
Boxing is a blood sport with
the aim of beating your opponent
into submission. Most people enjoy
some form of blood sport, otherwise
it would not be so prevalent across
all of history and in the modern day.
But the intrigue of the sport comes
not only from the entertainment of
seeing people bludgeoned with fists,
but also from the display of skill and
at times the narratives associated
with certain fights. Boxing is more of
a pure martial art as it is strictly restricted to the use of only the hands,
but with limitation comes creativity as the sport is still evolving even
with the use of only two weapons.
With such a limiting array of strikes

Sean McLaughlin
Staff Writer

______________________________

In part 2 of the series I may have
inadvertently wrapped myself into
last week, I’d like to take a look at
how the center forward, also known
as the striker, has evolved into the
modern incarnation of the role we
observe today. The striker’s role has
melded significantly to match the
popular style of play throughout history. Though from this trend, we can
look at two variations of the role and
their intermediates that have taken
hold on the modern game and the
systems it has brought with it.
Put as simply as can be, the
striker’s job is to be directly involved
in scoring goals. I say directly involved in place of scoring goals, because in one of the systems I’ll discuss here, the striker is typically the

were just 1-5 on the year. Coming into
the contest vs. Beloit College on the
23rd, the Vikings football team had
just suffered a loss during the grueling comeback game from Illinois College, marred by penalties and questionable calls throughout the day. It’s
more than safe to say this Saturday’s
Homecoming win was refreshing, but
that doesn’t begin to delve into the
strengths the Vikings showed:
Offensive Prowess:
Aerial Effect
The Vikings excelled through the
air on Saturday, which was imperative
for setting the game’s tempo. Deandre
Weaver totaled 353 yards by the contest’s finish, which would be a career
best for the fifth-year quarterback –
he also added 4 passing touchdowns
against Beloit’s secondary, as well as
17 yards and a score rushing himself.
Weaver’s only real blunder during the
day was a fumble while there was still

a whole half to play, but his stellar
passing game and effective receivers
guaranteed a win. Aforementioned
Cameron Wicks lit BC’s secondary
up all day, leaving nearly 150 yards
worth of dust on the squad with two
touchdowns to go with it – one of his
scores came from a 45-yard run past
multiple defenders. Wicks’s scores
weren’t an isolated incident, as wideouts Tanner Morris and Jaidon Bond
both scored on Beloit, adding 135
combined receiving yards. Lawrence’s
ground game was punishing as well, as
Prince Mukuna and Malachi Gatison’s
punishing downfield charges softened
up BC’s defensive line.
Defensive Dominance:
No Room to Breathe
If the Vikings’ offensive performance wasn’t as effective as it was
against Beloit’s group, their defense
ensured passage into the red zone
wasn’t an option regardless. They

made a statement in only allowing
BC’s offense to travel 172 yards the
entire game, and less than 50 yards
throughout the entire second half.
For context. Lawrence’s offense outplayed their total yardage by 300. The
final rushing stats are similar, too,
where Beloit’s paltry 24 yards pale in
comparison to Lawrence’s 114. The
Buccaneers couldn’t find an answer
for the Viking’s smothering defensive
unit, giving up 12 tackles alone to Eder
Bellegarde, rounding his performance
out with a QB sack. Terrell Myers did
plenty to disrupt Beloit early, logging
an interception at their 8 yard line and
getting Lawrence up to an early lead.
As an entire unit, the Viking defense
shone in the second quarter with a big
stop against Beloit; despite the Buccaneers entering the very near red zone,
Lawrence’s seasoned defense was able
to force a fumble, which culminated
in a touchback that gave them yet an-

other offensive possession. Between
forcing turnovers and solid clock
management, the Vikings were able
to score big and play keep-away at the
same time.
The Vikings travel to Galesburg,
IL next week to play Knox College’s
Prairie Fire on the 30th. The Knox
offense is an interesting one, looking
through the box scores. Quarterback
Kaile Williams is capable of multiple
touchdowns in a game, but usually
only as a rusher. Factoring out his
rushing ability, Williams has one more
interception than he does touchdowns
at a 2:3 ratio, and against Chicago, he
was held to 1 for 6 passes complete,
with three yard and an interception
to his name. Turning off Knox’s run
game may be the move that adds another win to the Vikings’ win streak.

to possibly throw, fighters are forced
to utilize much more pressure, feints,
footwork, endurance, and creativity
to win their fights. It is through this
requirement of skill that boxing establishes itself as one of the hardest
sports in the world and through this
skill and toughness the fighter shows
a part of himself unable to be shown
any other way.
Fighting can tell a story through
violence as it displays not only the
dedication of the fighters involved,
but also the heart and will to win that
is present in all who step into the
ring. Being able to witness a fight is
witnessing all that that fighter has to
give for the sport he loves, bringing
you into his story they win or lose.
Fighting elevates the stakes of sport
unlike any other as the athletes risk
life and limb to be victorious, making
every single fight a fight to decide the

Boxing influences across cultures as
well with people all around the world
being inspired by a boxer from Philadelphia in the Rocky movies or from
kids (probably now your parents) all
over the world being inspired by Muhammed Ali’s unprecedented talent
and showmanship. Boxing is able to
share the story of the individual and
their story across cultures and to future generations, inspiring new fans,
and new fighters.
Boxing in today’s world is a
money-filled prize fighting profession
where just as in every other historic
iteration of boxing, fighters strive
for glory, honor, wealth or survival.
I consider modern boxing to be an
old-money sport such as baseball or
football, where a lot of the wealth
generated is likely due to the legacy
that boxing has built over the last
century, but unlike the two sports

anyone in recent memory that draws
the same level of attention other than
the now retired Floyd Mayweather.
It seems to be only the superstars of
the sport that garner the attention of
the masses, but those masses seem
to only be people who are fans of the
sport to begin with (which is still a lot
of people). Now, a lot of money and
popularity has been generated on celebrity fights, where needless drama
is stirred up to bring attention to a
clear cash grab of a fight. Not to be a
horrible boxing purist and complain
about these fights since I did take
the time to watch all of them, but the
fights do not do too much for the integrity of sport.
The other issue boxing seems to
be facing is competition with mixed
martial arts. MMA competes with
viewership of boxing matches, often
having headline fights on the same

champion Conor McGregor who
even fought Mayweather, or current
UFC heavyweight champion Francis
Ngannou whose first interest was
boxing. The boxing pool of talent is
not fully depleted due to MMA, but
the pool diminishes as both sports
require such a high-level of specialization that it is impossible to participate in and focus on both at an elite
level. As a fan of both, I find it hard
to split focus between the two and often find myself paying more attention
to the MMA world as boxing promotions often fail to adequately promote
smaller to medium sized cards and
lower tier fighters as well as the UFC
does. I still tune in to many high-level
boxing fights whenever I am able to
hear about them, but the lack of promotion relative to the UFC does a disservice to the sport.
But, to not end on a negative

fate of the athlete.
Boxing not only tells the story
of the fighter, but also where they are
from, garnering immense pride from
the people in those areas. The sport
of boxing permeates every culture
in the world to this day. Certain cultures have amazing boxing legacies
from Mexicans to Russians and Italians to Cubans, you would be hard
pressed to find one country from
which there is not at least one boxer
that still inspires the younger generations of their country to this day.

prior, boxing is a lot more entertaining, in my very correct opinion. The
sport of boxing has not been doing
too well in terms of the superstardom
it used to display and the competition it has with newer MMA promotions. Big names such as Canelo
Alvarez and Tyson Fury, although
wealthy beyond their means, seem to
pale in comparison to former greats
such Mike Tyson or Muhammed Ali.
Granted, of course, there are arguable differences in skill levels across
those fighters, it is still hard to find

exact day, but it seems that MMA
promotions are outshining those of
boxing, especially since the UFC can
pack cards with talent whereas boxing cards rely solely on their main
event to draw attention to a relatively unknown undercard. There
could also be a case to be made that a
new fighting sport could outcompete
boxing for talent acquisition. Many
MMA fighters could have probably
been great boxers and the same likely
goes the other way. Many such MMA
fighters include former two division

note about boxing, it can be said that
the sport itself is too great to die off.
The sport has survived since even beyond the Greeks to this day and likely
will not die off soon. even if outcompeted by new combat sports in the
mainstream consumption of blood
sport, boxing will continue to exist in
some form or another as a pure martial art. Boxing has earned itself an
immortal legacy through the fights it
has put on, the stories it has been able
to tell, and the people it has inspired.

creator of chances as opposed to the
further forward, in the box, putting
the ball in the net. They may be responsible for holding the ball while
under pressure to allow teammates to
get forward into the attacking third,
as well as making dangerous runs in
between defenders to receive through
passes or simply to draw defenders’
attention and allow their teammates
to get in behind unnoticed.
The striker does hold defensive
responsibilities in conjunction with
their duties of creating goals. As they
are the highest player up the pitch,
in modern pressing systems they are
tasked with beginning the press. This
usually means cutting the field in half
by pressing defenders from one side
to make the pass out of the back predictable to their ball winning teammates further back on the field.

For some minor context, positions in soccer are typically numbered 1-11. In this system, the striker
is the “number 9” position, leading to
this player to be referred to as a #9, or
perhaps simply as “the 9.” The importance of this terminology will be clear
soon. The position became synonymous throughout the second half of
the 20th century with large, physical
players that were dominant in the air
and played essentially as goal poachers inside the 18 yard box. Given the
longevity of this role, they are now referred to as the “classic #9.” perhaps
no one is more synonymous with the
role of the old school, classic #9 than
England’s Alan Shearer. The Newcastle United legend is the Premier
League’s all time leading goalscorer
with 260 goals, nearly all of which
were acquired by his physical pres-

ence in the 18 yard box and poacher’s
instincts. Shearer was lethal when he
found half a yard of space in the penalty area to get a shot away. He was by
no means known for a massive defensive workrate, or his skill on the ball;
while necessary facets of any striker’s
game, they aren’t the cornerstone of
a classic 9’s game. Shearer did one
thing: score goals. And his role still
lives on to this day.
Players like Robert Lewandowski are in the Ballon D’or race
on the basis of the volume of goals
they score. Lewa, as he affectionately
known, is not known for having pace
or skill, or making a lot of tackles;
rather, he scores goal after goal after
goal. With a quality supply line, he
scored 41 league goals in the Bundesliga last season in 28 games, breaking
the league record for goals in a single

season. So while players like Neymar
are involved in the Ballon D’or race
on the basis of their skill and entertainment value, Lewa leads the way
among fans purely off of the results of
his penalty box presence. And don’t
take it for granted, that presence is a
skill in and of itself. To always be in
the right place at the right time is a
skill few possess, and only elite #9s
can claim to have.
On the other side of the coin, we
find the false 9. This position is built
around the deception it carries tactically. A player lines up on the field
where a traditional striker like Shearer would play, but then rather than
occupying the penalty box, moves
into the space in front of the defenders to receive the ball, opening space
for teammates. He receives the ball

An argument for boxing

Evolution of the modern striker

See page 7
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By Madeleine Corum

Song of the Week: Silk by Wolf
Alice
On Sunday, October 24th, I got
chills.
I had a lovely reading period.
I slept in, had lazy tea and cartoonfilled mornings. I went to four hours
of rehearsal for the Rocky Horror
Picture Show (we perform Saturday,
October 30th, by the way). I went to
the Glow party and danced with my
friends. I went to both dance team
performances for the blue and white
weekend and both times arrived
seconds after the performances had
ended. But the walking there and
the good company made them both
worth it. I dressed up for an early
Halloween party, only to cover my
costume in layers to stay warm at
the carnival. I even bungee-jumped,
something I couldn’t remember ever
doing before.
But after all of this, it was a twominute moment on Sunday, between
intense homework sessions to catch
up for the week ahead, that did it
for me.
Got to stay cool, you hot, hot
head. Count to a thousand before
you sleep in bed.
It was a rough one. I often do
Sunday group homework sessions,
and that day we were all feeling the
weight of the return to normalcy.

There were tears and lots of absurd,
frustrated laughter as we got through
oral skills and lab reports and readings. Throughout the day, the tension of an important personal event
happening that evening hung over us
like a cloud, making even the easiest
assignment harder to focus on.
Read the news, pass the time,
drink the juice, feel just fine.
I was struggling to get through
my work. I’d had three days with my
brain turned off, taking time to hit
restart on my system. And after starting up again, I sat there, reading the
same sentences over and over again,
and they continued to pass right
through me. I was getting nowhere.
Eventually, I had to just stop.
I pulled out my headphones and
plugged them in. I lay down in the
middle of the most open space of the
floor, and closed my eyes.
Well whose fault is that, if it
wasn’t mom and dad’s? “Well it must
be yours.”
We’ll have none of that, no.
I let myself sink into the floor as
it rose up, solid and firm, to hold me.
I inhaled, slowly,
and then let that breath go. I
flexed my toes this way and that,
letting the steady rhythm of the song
move me. I took the time to stop
thinking about my homework. I took

The Ballad
of Leo Lewis
By Miri Villerius

A limerick crafter is he
Of no higher fancy could be
He writes about business
Without all the stiffness
Of an Englishman sipping his tea
He writes for the Financial Times
About Chinese money - the crimes!
He’s a bit of a weeb
But never a pleb
While he counts up his journalist dimes
The son of a law scholar prof
A fine Brit abroad flies aloft
Urban dirt he is not
Under a rising sun is his lot
He’s proper, in an elbow will cough
Fascinated with all in the East
His quips about Xi never cease
He calls him a tiger
A parent unrivaled
Leo, can you check yourself please?
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The Early Bird’s Worm
By Therese McCoy

the time to stop being mad at myself
for putting it off. I took the time to be
forgiving and grateful for the three
days of shut-off I’d had. I took the
time to wake myself up, to slowly
turn back on. I was getting nowhere
by landing in that Sunday with my
legs already pumping. I had no direction, no intention, so I was just running myself out of gas.
My love, it kills me slowly,
slowly I could die. And when she
sleeps she hears the blues, and sees
shades of black and white.
And I got chills.
●●●
As the song faded out, the last
notes ringing to fill the void in my
head, I opened my eyes. I looked
up at the ceiling. I looked outside
the window, at the trees, and the
blue sky. I looked at my friends, still
hunched over their books and laptops. I was overwhelmed with love
for them.
I got up off of the floor and sat
down again with my reading.
After another hour or so of
work, we all stopped. We closed our
books and our laptops, we pushed
our chairs back, and we got some
nail polish. We sat in my room and
watched cartoons, breathing softly
together into the rhythm of the gentle
stroke of the brush.

Today I had the delightful experience of waking up two hours after
my first class of the day began. It
was lovely to naturally open my eyes

no less complete than any other day.
What does the early bird get?
Rewind to when my 7:30 alarm
was ringing. What if I had woken up

to the gentle morning scene rather
than having them wrenched open
by a blaring alarm. Only, the instant
they opened I knew something was
not right. Sure enough, my clock
showed me a devastating 10:33 a.m.
I wasn’t devastated, only slightly
disappointed in myself— a disappointment easily relieved by a huff
and a puff and a rolling over to go
back to sleep and ignore the world.
About 20 minutes later, I heaved
myself up to continue with my day
— continue, not start, because it had
already begun a long time ago; I just
missed the first part. As I went about
preparing for the day, I had a vague
idea that perhaps I should feel even
an inkling of remorse about missing class and the first few precious
hours of the morning, but I didn’t.
The only concern at this point was
that my car might have been towed.
Once this fear was alleviated (my car
wasn’t towed, not even a ticket), I
took some time to put myself and my
space together and then I shamelessly went to lunch for breakfast. I was
relaxed and rested, the air was still
fresh and crisp, the late morning sun
still bright and clear. The commons
food was still commons food, what
more can I say about that. More
importantly, my first class ended up
also being my last class—who can
be sorry about that? I got the usual
amount of practice and homework in
and then it was dinner time. When I
got back to my room circa 7:15 pm,
my day felt significantly shorter but

to it and done the usual five snoozes
before dragging myself out of bed?
Watch me stumble out to my car
with aching eyeballs torn prematurely from their much-needed sleep.
After parking the vehicle half a block
away, I shiveringly make my way
back to my room with enough time
to wash my face and brush my teeth.
Mechanically, I start my cold jaunt
to class bare-faced, utterly coffeeless and wondering whether I have
a matching pair of shoes on but too
scared to look. This first class slinks
by but I leave no more knowledgeable than I went in. At this point,
my primary interest is coffee, so I
make a bee-line for the café. While
I’m there, I might as well grab some
food. Ah, starting to feel human.
Now, I’m actually considering what I
should do with my day. After deliberating for a solid half hour, I settle on
a decision and head back to my room
to get my things. While I’m there, I
might put the place back together a
bit – maybe make the bed, close the
toothpaste, put the scattered laundry
all in one place, maybe even put on a
touch of mascara. Okay, backpack’s
packed, shoes match, hair’s brushed
and feeling ready to start my day.
What time is it? Oh, it’s nearly 11:00
am, almost lunch time. Perfect!
What kind of worm is it that
this most exemplary of birds is
always after? I’ve never found it,
or at least it hasn’t been appealing
to me.

Life Lyrics
By Grace Reyes
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True Crime Profile: The Fitness App Investigator
Tapashwi Karki
Columnist

______________________________

“I almost got kidnapped OMFG” 14-yearold April Millsap texts her boyfriend on the
evening of July 24th, 2014. Millsap had been
walking her dog through a trail when a man on a
motorcycle tried to pick her up. This was a bold
move on his end for many reasons, one of which
was the fact that this walking trail was a popular one located in the northern Macomb County
village of Armada. Now if the story could simply
end with the fact the 14-year-old was close to
being kidnapped and managed to send a text
about it, this story would be in my true crime
profile.
Moments after that text was sent, the teen
was actually grabbed. She was attacked with a
motorcycle helmet from behind. From there
she was taken into the woods where she was
promptly beaten and stomped to death. When
Millsap was located around 8:30 PM of the
same day and discovered to be murdered, the

Evolution of . . .
continued from page 3

where the attacking midfielder would normally
play, and confuses the opponent in the process.
The false 9 floats behind the midfield line, but in
front of the defensive line, leading to confusion
as to whose defensive responsibility he is. Does
the central defender step out to defend? Should
a central midfielder drop in to front him? Either
way, space opens for others: either behind the
center back who steps out, or in front of the
midfielder who drops.
This positional role was popularized by
manager Pep Guardiola at Barcelona between
2008 and 2012, where he worked with the legendary Lionel Messi. Considered by many to
be the greatest player of all time, Messi’s skill
set allowed him to become the epitome of the
false 9. Messi starts high up the pitch, observing the game from the front, then makes his run

case seemed to be at the worst point it could
be—no DNA on the scene at all. In fact, there
was nothing to connect who had done this based
on the crime scene.
You’re now probably wondering how this
case comes around with no DNA and no witnesses. This is the juicy part. Our phones track
us most of the time, from our general data to our
steps to what we are doing. From the strangely
specific Instagram ads to perfect recommendations on YouTube, our phones seem to know
us scarily well. However, in this case, Millsap’s
phone and its tracking are what turned everything around.
Millsap had a fitness app on her phone
which was luckily recording her movements
and tracking her whereabouts during the time
of the murder. The app tracked her movements
right up until the supposed time of the murder and showcases a sudden movement fleeing
the crime scene after. This was a clear indication that her killer had left with her phone, a
mistake on his end that would lead to the case

closing in rapidly on him. It did not help that a
strange man was reported around the trails just
moments before the time of Millsap’s attack in
which witnesses were able to provide a police
sketch. This man had very little working in favor
and while he did clean up the scene well, he fled
with a phone tracking him and a possible sketch
of him around. Investigators quickly made use
of the information they had by overlapping the
fitness app’s tracking with an overlay of google
earth, easily creating a visible path the killer
took.
To make matters worse for him, there was
camera footage of a motorcycle driving by a
house close by that matched the time in which
the phone was tracked going by it. This gave
investigators an image of the vehicle, already
closing the case much further. Before long, the
information came together to identify a man
who matched the profile of the killer––James
VanCallis.
VanCallis was quickly taken into custody
and a case was built around him. One of the

strongest pieces of evidence was that his motorcycle helmet matched the bruise on Millsap’s
eye. The other piece of evidence came from VanCallis’ own ex-girlfriend who accounted that she
saw him clean his shoes later that day and had
human hair in his jacket pocket. While there is
no physical evidence, the tracking of his motorcycle and the statement by his girlfriend framed
a strong case against VanCallis.
VanCallis’ defense team in court built a
case around the fact that VanCallis’ DNA was
not found on the crime scene. This, however,
did not do much to protect him as he was convicted on charges of first-degree murder, kidnapping, and attempted criminal sexual conduct. As of now, he is still serving his sentence
of life in prison without the possibility of parole.
This case was truly driven by the GPS data a fitness app Millsap had taken––which is insane.
Imagine your entire murder case being supported by an app tracking where you are and where
your phone went.

to the ball in the gaps between defenders and
midfielders. Under Pep, this allowed for David
Villa, Thierry Henry, Pedro, and more to make
darting runs in behind while Messi dropped
in to numerically overload the midfield. In the
modern era of three central midfielders, this
meant Barcelona would play with four CMs,
outnumbering any opponent in all situations
and creating confusion among opponents.
As we saw with the CDM last week, positions have tended to follow some sort of division
into multiple types of players (like the classic #9
and false 9), then fade back into some sort of
intermediate between the two. This is very true
of the modern striker as well, especially since
2010. Managers now look for players capable
of playing both roles, so they can adapt their
game plan to different types of defenses. Take
Lewandowski, for example. While his natural
instincts are those of a classic 9, he is also technical enough to adjust and drop into the midfield areas to link passes with his teammates.

He commonly finds himself on the stat sheet
with assists for this reason.
Perhaps a better example is England and
Tottenham’s Harry Kane. Last season, Kane led
the Premier League for goals and assists, with
23 and 14, respectively. He played as both a
traditional target man, and also dropped into
midfield to facilitate attacks from deep. This
allowed for his teammate, winger Son HeungMin, to get to 17 league goals, while also hitting
double figures in assists. This varied skill set
was the key to his success after defenses had
adapted to his predatory penalty box style of
play over the preceding years.
As a final example, consider Sergio Aguero.
Despite his size, he has always been known as
a penalty box poacher, or a finisher extraordinaire. Then, when Pep came to coach Manchester City in 2016, he melded Aguero into the ideal hybrid striker. His relationship with dynamic
midfielders and wingers like David Silva, Riyad
Mahrez, and Bernardo Silva allowed them to

flow into spaces vacated by a false 9 Aguero in
order to unpick low block defences, while in
more open games, Aguero would occupy the
central defenders in the box and look to finish
chances when the ball was served into the box.
Moving into the 2020s, I believe we will
further see the striker meld into something of
a hybrid between a true, old school 9 and the
modern false 9. Sure, some will remain stuck
in their ways; look no further than Sean Dycheball at Burnley. But top sides have vacated the
need for an old school target man. Bayern have
Lewa, Real Madrid have Benzema, Barcelona
now have Depay and Aguero, and Chelsea utilize
Lukaku in this role. Even Italian sides, typically
known for using target men, have moved in this
direction. Rafael Leao is lighting it up at AC Milan, and Victor Osihmen is tearing up Serie A at
Napoli. The days of lumping the ball to the big
man are over, and the era of the uber-technical
striker is upon us--he just also happens to be
able to dominate the box at the same time.
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Album Review: Bury Me at College Ave Rewind(s): Movies to
Makeout Creek
watch while pre-gaming candy

Lauren Woodzicka
Staff Writer

_____________________________

Indie artist Mitski’s third album,
Bury Me at Makeout Creek, is my
favorite Mitski album because of its
sharp lyrics and emotional openness.
The album tells stories about love,
insecurity and change, alternating
between despairing and hopeful.
A central focus of the album is
Mitski’s romantic relationships and
the troubles they present. Opening
with “Texas Reznikoff,” a romantic
song in reference to poet Charles
Rezkinoff, Mitski eases the listener
into the heavier themes of the album.
The song begins with a soft plea for a
romantic escape, gaining momentum
when she quotes Rezkinoff and compares her lover to the breeze of Austin
nights. “First Love / Late Spring” is a
sweet-sounding song with the darker
story of a first love that carries difficulties. The promise of first love is juxtaposed with the finality of late spring.
She explores the ends of a relationship
even further in “Jobless Monday,” in
which the honeymoon phase has been
lived out. She sings, “Oh I miss when
we first met, he didn’t know me yet,”
showing how time can be detrimental to relationships. “Francis Forever”
focuses on feelings of inadequacy
and codependency. Mitski writes, “I
don’t think I could stand to be where
you don’t see me,” highlighting her
desperation and desire for approval.
She furthers her exploration into the
codependent aspects of relationships
with “I Don’t Smoke,” comparing
the addictive quality of smoking to a
c0dependent relationship. Her selfdestructive impulses become appar-

ent with the lyrics, “If you need to be
mean, be mean to me,” demonstrating
the toxic relationship that she finds
herself drawn to. “I Will” shares the
most commonalties with a traditional
love song, with the lyrics detailing
care and comfort. The song is not for
a specific person, but instead says
what Mitski would like told to her in
a relationship.
Bury Me at Makeout Creek also
explores themes of disillusionment
separate from romantic relationships.
The upbeat and guitar-heavy “Townie”
shares the story of self-destructive
adolescence. Striking lyrics, such as
“’Cause we’ve tried hungry and we’ve
tried full, and nothing seems enough”
and “I want a love that falls as fast as
a body from the balcony” speak to the
hunger of youth and desire for change.
“Drunk Walk Home” chronicles the
singer’s feeling of hopelessness in the
face of challenges in her life, such
as failed relationships and financial
debt. The song ends with a prolonged
scream encapsulating her frustration.
In the final song on the album, the
singer reflects on life and death, using
her experience on a turbulent plane to
ponder her life thus far. “Last Words
of a Shooting Star” is morbid but still
somehow cheerful, with a calm finality that is perfect for the end of the
album.
One of the most powerful aspects
of Mitski’s music, and this album in
particular, is the vulnerability apparent in the lyrics. She doesn’t hold
back in describing her turmoil, and
the listener is able to become a part of
her world through her inventive use of
imagery and honest lyricism.

Follow our social
media!
@TheLawrentian

/Lawrentian

@The_Lawrentian

Olivia Zimberoff
Columnist

_____________________________

Halloween is on Sunday! This is
my first Halloween away from home
and I’m not exactly sure what to do
with myself. Usually, I hand out candy
and then have a pizza party with family and friends. This year, I’m at school,
and Halloween is on a Sunday night so
partying isn’t exactly the best thing to
do. Maybe I’ll go trick or treating. No,
I can’t, I’m 19 and much too tall to
pass off as a 12-year-old. I’ll probably
just stay in my room and eat candy.
And you can do that, too, with these
spook-tastic movies.
First off is Midsommar. The A24
Films movie Midsommar is horrifyingly brilliant. It tells the story of a
group of friends who travel to Sweden
for a midsummer festival that occurs
every 90 years. What seems like a fun
time with a bunch of blonde Swedes
dressed in white pants and dresses
turns into an unknowing nightmare
at the hands of a Scandinavian pagan
cult. While it’s shot mostly in the daytime under a blue sky on a humongous
landscape of green hills, that does
not hide the horrifying and disturb-

ing events that occur throughout the
movie. You certainly can watch this
movie with the lights off, but you
maybe want to think about postponing that trip to Sweden.
This next movie is the cult classic Rocky Horror Picture Show. Two
sweethearts named Brad and Janet,
while stuck in a storm, seek shelter in a haunted mansion. They suddenly realize they are in a house full
of wild and barbaric characters who
dance and sing. Brad and Janet, after
being introduced to the members of
the mansion, meet the cross-dressing
mad scientist Dr. Frank-N-Furter,
who tells the couple about the perfect
blonde-haired man named “Rocky”
he is growing in his lab. Lots of silly
songs are sung and weird, strange acts
occur throughout. Classified as a rock
musical, Rocky Horror Picture Show
is a movie experience like no other.
From the director who brought
us the world of Get Out, Jordan Peele
created the masterpiece of a horror
movie that is Us in 2019. I am not
the biggest horror movie fan, as they
don’t excite me enough and I just find
them boring and repetitive. Us is the

first horror movie I watched and it
had me talking about it with others for
the rest of the summer. It is the perfect amount of scary and spooky. The
movie centers around the people who
live above the ground, the untethered,
and the supposed doppelgängers of
all of us who live underground, the
tethered. A family of four named the
Wilsons go to their beach home for the
summer where they spend their days
at the beach and their nights on the
boardwalk. One evening four masked
strangers walk up to the Wilsons at
their house. After breaking in through
the windows and doors, they reveal
the faces under their masks. The
Wilsons are horrified to see that each
member is a doppelgänger of one of
them. They have come from under the
ground and are the tethered. I cannot
express how much I love this movie.
All of the twists and turns that lead
to a perfect cliffhanger makes this the
perfect spooky movie.
Well, here we are at the end of
the spooky season theme for the year.
Have a Happy Halloween, eat too
much candy, watch lots of movies, get
your homework done and November
here we come!

Movies, Movies,
Movies
Levi Homman
Columnist

_____________________________

Dune, 2021, directed by Denis
Villeneuve, 5/5 Stars
Adapting Frank Hebert’s Dune
is no easy undertaking. David Lynch’s
1984 version of the science fiction epic
has widely been regarded as a campy
failure to attempt to bring the novel to
the big screen, and many filmmakers
and audiences widely considered a
Dune movie to be “unfilmable.” The
novel itself is hugely unwieldy, with
Herbert’s world building and overwrought backstories besting even The
Lord of the Rings in their complexity
and depth. The novel is accompanied
by a glossary of its own constructed
languages and vocabulary, and much
of the story is dedicated to understated descriptions of the characters’ daily
lives. While director Denis Villeneuve
could never have captured the entirety
of Herbert’s vision in a single feature length film, the philosophies and
questions that the 1965 book posits
are present, and Villeneuve realizes
the fictional world of Dune on a spectacular scale. With assistance from the
all-star ensemble cast; Hans Zimmer’s
forceful, quasi-religious score; and
some of the most beautiful, polished
visual effects ever to grace the big
screen, 2021’s Dune is one of the

French Canadian auteur’s best films
to date.
The most notable flaws in the
sci-fi epic stem from the struggles
of adapting such dense and intricate
writing. Villeneuve loses some of
the nuances of characters and their
relationships, and many scenes and
exposition from the book are cut to
expand on the more action-oriented
sequences. This lack of character work
in the script does weigh on the pacing, and may leave some less engaged
viewers overwhelmed, disoriented or
bored in some moments. But where
the script stumbles, characters are
realized by the performances from
the cast. Timothee Chalamet, as protagonist Paul Atredies, delivers his
most dynamic performance ever.
Chalamet is complimented excellently by Rebecca Ferguson, who plays
Paul’s mother, Lady Jessica. Oscar
Isaac gives a more understated but
just as notable performance as Paul’s
stern father and a strong ruler, Duke
Leto Atredies. Jason Momoa and Josh
Brolin, as Duncan Idaho and Gurney
Halleck respectively, are also great
additions to the cast, and through
their acting give their characters time
to shine and develop.
What makes Dune so special,
though, is the way it looks, sounds
and feels. The production design of

the sets and costumes feels wholly
unique while still faithful to Herbert’s
descriptions, mixing elements of midcentury science fiction, more modern
design aesthetics, as well as medieval Islamic architectural sensibilities.
The film’s cinematography is aweinspiring, with characters frequently dwarfed in the frame by massive
spaceships and structures, black dots
against the bright oranges and yellows of the film’s color palette. The
scale of the fictional planet of Arrakis,
where most of the story takes place,
as well as the iconic sand worms, is
seemingly infinite, paying testament
to the power and terrifying beauty
of the natural world. This imagery
would be incomplete, though, without the booming, teeth-rattling score
from Hans Zimmer. Zimmer’s signature style is recognizable throughout,
but his score for Dune sets itself apart
from his past work, integrating more
human voices and religious chants,
giving the film as a whole a spiritual
and contemplative tone.
Dune is the next big thing. It
is immeasurable in scale, both in its
visual depth and in its sonic landscape, and it is perhaps the best adaption of Herbert’s novel that moviegoers could ever possibly see. Dune is
in theaters and streaming on HBO
Max now.
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The Book
Club
Mikayla Henry
Columnist

_____________________________

Members of Improvisational Group of Lawrence University (IGLU) performed in Harper Hall on Monday night, featuring a wide range of
musical instruments.
Photo by Alana Melvin.

IGLU and a conversation with
Instructor of Music Matt Turner

Taylor Yakey-Hughes
Staff Writer

_____________________________

I wasn’t sure what to expect
when I stepped foot in Harper Hall on
Oct. 25, 2021, a notebook in hand as
I read the words on the program over
and over, “IGLU: Improvisational
Group of Lawrence University.” I had
been told that they were musicians
and improvised their pieces in concert. I had heard great compliments
from musicians who knew individuals
in the group. However, I had never
heard or experienced anything like it,
and after attending the concert, I am
not sure I ever will again.
On the stage stood several chairs
facing each other in a semicircle. I
counted thirteen musicians: vocalists, strings, percussion, etc. Then,
the first thrums of the drum set into
motion, and the chatty audience went
silent. In a way, it was like hearing
the sounds that might play behind a
movie soundtrack, tempo and volume
adjusting to the moment of story,
the tension or lack thereof between
sounds. At several moments, the
instrumentalists and vocalists would

look up at each other, and suddenly
there would be a shift as they communicated, a new instrument might
be implemented, or a vocalist would
add a harmony to give a fuller sound.
Watching IGLU was like listening to
a conversation, one that doesn’t need
words, but listening ears. It was a language that I didn’t know, but as each
note played, I strived to understand it.
After the concert, I sought out
Matt Turner, the director and an
Instructor of Music at Lawrence, who
shared his insights into the group.
IGLU, or the Improvisational
Group of Lawrence University, sets
itself apart from other musical groups
at Lawrence by utilizing what Turner
describes as “setting perimeters in
rehearsals, or sometimes doing the
exact opposite […] to create a multitude of textures.” Everything is
improvised, which is made possible by
each student’s exploration and understanding of their own instruments.
The further the understanding of the
“numerous timbres and textures” of
an instrument, the more there is “that
could be incorporated during a future
performance.”

IGLU also prides itself in providing a diversity of sounds and cultural
elements. “There’s quite an assortment of instruments in IGLU: banjo,
mandolin, voice, strings, guitar, percussion, horn, keyboards, electronics,” says Turner. “IGLU is a space
in which students are encouraged to
go beyond what they know and to
be comfortable creating something
they don’t know.” There certainly was
excitement in the air with each new
piece, as both audience and musicians
explored the path together.
Our conversation closed with
the question of what one might gain
in attending an IGLU show. When
attending a concert, audiences watch
musicians perform preplanned pieces.
Concert, in simple terms, is performance. However, as Turner explains,
IGLU allows its audience to “observe
performers working together to create
something from scratch, experiencing
the element of surprise as an improvisation unfolds.” IGLU does not only
perform but communicate, share, create and they leave the rawness of that
process on the stage.

And in the blink of an eye,
Halloween has suddenly found its way
to our front doorstep. The costumes
are ready, the candy is in the bowls
and it is time for a few more scarily
good horror recommendations. For
the final spooky edition of October,
I wanted to talk about a few more
“HorrorTok” titles that I did not get
the chance to read during this holiday
season that will be on the “To-BeRead” list for next Halloween. And, if
any of the titles pique your interest,
maybe you will find yourself putting a
few of them on your list, too!
For those who need a reminder of what “HorrorTok” is, it essentially is a subcategory in “BookTok.”
“BookTok” focuses on recommending
amazing titles to millions of readers, and “HorrorTok” hones in on
strictly horror novels that are, hopefully, spooky enough to keep you up
at night. This may be because they
cover topics and concepts that many
would find deeply disturbing, or the
horrifying plot twists were too good to
not be mentioned. Granted, some of
the books on these lists aren’t always
big hits, so it doesn’t hurt to research
before you decide to pick them up
from your local bookstore. And, when
it comes to the “HorrorTok” list, you
should probably check out the book’s
content warnings as well, namely
because some get extremely graphic
and disturbing.
One of titles that caught my eye
is called House of Leaves by Mark
Z. Danielewski. I would give you a
synopsis if I had one, but I truly have
very little clue as to what this book
is about. From what I can gather it
encompasses a story within a story
within a story, and it is a very odd
read. The pages go every which way,
and you get different fragments of

text overlapping one another. I picked
it up at work one day just out of
curiosity and it was very strange to
look at. But, nevertheless, it has been
described as an extremely horrifying and interesting read, despite its
apparent tediousness. It happens to
be one of those titles I’m not sure I’m
sold on, but I’ll probably do a little
more research before I decide to pick
it up. Either way, it still sounds rather
intriguing, and I’m interested in this
mind-bending read.
Another title from “HorrorTok”
that might find its way into the recommendation list next season is Tender
is the Flesh by Augustina Bazterrica.
Unlike the last title, I have a faint
idea as to what this book is about.
And, from what I have seen about it,
this is one of those deeply disturbing
titles that may make you pause before
picking it up. The novel takes place
in a world where animal meat has
mysteriously become toxic to humans,
causing a new meat industry to take
shape – an industry where we raise
humans for meat instead. During the
story we follow a man who has lost it
all and finds himself working in the
industry just to pay his bills. He is
able to ignore the fact that they are
humans, until the company decides
to thank him by sending him home
with his own “fine specimen” – a living person. The big plot point circles
around the question of “Will he see
the error of his ways and free her?”
It, understandably, is not for the faint
of heart, so you have to be absolutely
positive you can stomach the content
before devouring this book.
That is it for this week’s spooky
edition! I hope that during this month
you were able to find some terrifying tales to keep you up a few nights
or at least found a few ideas for next
year. Have a scarily fun Halloween,
everyone!

Why you are all musicians (whether you believe it or not)
Ryan Saladin
Staff Writer

_____________________________

Last year, a soundbite traveled
around the Lawrence campus during
some of the bleak winter-to-spring
months. It achieved moderate notoriety, such that one social circle may
find it indisputably ubiquitous while
to another it may be completely foreign. This now famous, or perhaps
infamous depending upon who you
ask, few-second audio clip consists of
Brian Pertl, Dean of the Conservatory,
introducing himself and proclaiming
to you, “yes, you,” that “you are all
musicians.”
Most Lawrentians who recognize
this soundbite may vaguely possess
both an intense familiarity with it and
an even deeper inability to assign its
words to any specific event or experience they’ve had or seen -- at least
that’s what I’ve come to feel about it.
It’s much like the snow in Wisconsin

in that way: troublesome when it’s
everywhere and charming when it’s
suddenly inserted into your life again
in its due season.
I’ve often wondered to whom
Dean Pertl is speaking in this short
audio clip; who is the “you” he so
assuredly addresses? Is it an audience
of many, of few or of a Zoom screen?
Does this little blurb preface a speech,
an interview or a greeting to a group
of students at Lawrence? Why the
little “yes, you?” Does he expect his
audience to be surprised they’re being
called musicians? Does he suspect
them to be surprised they’re being
addressed directly at all?
You (as in the reader of this
article) might think that the “you” to
whom Dean Pertl is referring is anyone but yourself. In fact, you may even
be certain of that, as you might feel
that the only music you make comes
from haphazardly tapping a pencil
on your desk, singing alone in the

shower or humming off-key to your
Spotify playlist. I’d like to challenge
these notions. You, no matter who you
are, are most definitely part of Dean
Pertl’s “you.”
Why do I know this? To answer
that, I have to confess that I haven’t
been entirely forthcoming with you so
far. While I’ve indeed often pondered
the question of to whom Dean Pertl is
speaking in this bemusing little audio
clip, that pondering got a little tiresome and led me to a quick internet
search. That internet search then led
me to a little YouTube channel with a
modest 33 million subscribers called
TEDx Talks and to a hidden gem of
a video from 2013 entitled “Music
education, improvisational play and
dancing between disciplines: Brian
Pertl at TEDxLawrenceU.”
In this 15-minute presentation,
Dean Pertl spends a lot of time outlining some genuinely radical proposals
for innovations in K-12 music educa-

tion and for rethinking the role of the
liberal arts. It’s a genuine spectacle
of sorts; he speaks over a backing
band comprised of jazz faculty members Dane Richeson, Matt Turner and
Mark Urness, and he ends his talk
with a fiery digeridoo improvisation.
There’s a true wealth of material to be
unpacked from his speech, but what
most struck me is that Dean Pertl
directly outlines who he’s talking to:
the Lawrence community, itself a varied audience of self-identifying musicians and non-musicians.
Despite the nature of this group,
Dean Pertl insists that all people are
innately musical. I second his claim;
I hear a lot of music on the Lawrence
campus, and I’m not just referring
to what comes from our rehearsal
halls or practice rooms. Renowned
avant-garde composer Edgard Varèse
famously defined music as “organized
sound.” There’s a lot to dissect in that
short definition, and I’m sure musi-

cologists have done so extensively
over decades. Still, let’s consider that,
by Varèse’s definition, every single
one of us hears and creates music
every day; this music is embedded
in each conversation in the Café, in
each gathering in Hiett Hall’s lounges
and in every single classroom on the
Lawrence campus. By this definition,
even the very rate of our breathing is a
display of organized sound, therefore,
it is musical by nature.
Next time you find yourself humming along to your favorite song in
the car, singing your heart out in the
shower or crafting a new beat with
the tip of your pencil, I encourage
you to give yourself a well-deserved
reminder that you really are making
music. Therefore, you really are a
musician, and that begs a great secondary reminder that’s perhaps even
more important: your musical voice,
whatever it may be, adds value to the
world around you.
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Female musical artists and their exes

Sarah Matthews

A&E Editor
__________________________
_______
As a hardcore Taylor Swift fan,
I’ll admit I get a little defensive when
people openly don’t like her music.
However much I disagree with them,
though, I understand that everyone
has different musical tastes. So, I won’t
be arguing that everyone should love
Taylor Swift. I will, however, share my
opinion on why everyone should just
shut up about female musical artists
only writing about their exes.
First off, literally what is the
point of saying an artist only writes
about her exes? I can assure you that
Rihanna is not going to magically
hear your opinion and change her
entire musical approach. Believe it or
not, these women you’re complaining
about make hundreds of thousands
of dollars a year and aren’t fazed by
your comment. They don’t even notice
you because they have such successful
music careers.
Secondly, so what if a woman

writes a song about her ex? If someone screwed me over in a relationship
and I was a famous musical artist I’d
probably do the same thing. I don’t
understand why women, famous or
not, constantly need to walk on their
tiptoes, dancing around what people
think they should or shouldn’t do.
If a woman writes a song about her
ex she’s labeled as unoriginal; if she
writes a song that isn’t about romance,
people think she’s boring. We’re talking about music here. If you don’t like
listening to an artist, just don’t. Search
for something else on Spotify.
And, by the way, if you’re criticizing something as dumb as an
artist only writing about her exes,
more than likely she’s not making
the music for you. You clearly aren’t
in her target demographic, so you’re
essentially commenting on something
that doesn’t even involve you, making what you think simply irrelevant.
Plus, sharing your opinion about
someone else’s music isn’t really going
to change their fan base. People are
going to like who they like, especially

when it comes to the artists they listen
to. Because of this, I really don’t see
the point in complaining about something that doesn’t need to affect you.
So, if you’re saying women artists only ever write about their exes,
what you’re saying isn’t actually a
well-thought-out opinion, it’s just a
way to hate on female artists. No one
is forcing you to listen to Katy Perry
or Doja Cat, so if you’re just going to
be misogynistic and hurtful then you
might as well not say anything at all.
Third, this isn’t even true.
Female artists do write about more
than just their exes. Even someone
who is well-known for having more
relationship-based songs, like Taylor
Swift, still writes more than just
break-up tunes. If you think a woman
artist only sings about her exes, then I
hate to break it to you, but you’re just
not listening to the lyrics. If you’d like
some Taylor Swift examples of this,
why don’t you give “Welcome to New
York,” “The Man” or “the last great
american dynasty” a try.
What makes me the most irri-

tated, though, is that people act like
female artists are the only ones to ever
write songs about break-up or love.
Most pop music artists write and produce songs like these, but only women
get criticized for it? Break-up songs
are written by everyone, so don’t act
like this is all Adele, Ariana Grande
or Billie Eilish’s doing. Heartbreak is
such a common topic and theme in
all forms of entertainment, so there
really is no need to gender it.
Women are consistently ridiculed for everything they do, no matter what direction they take. Society
always says women are too much of
something. Women musical artists are
either too sappy or too cold-hearted.
It’s impossible to reach in between
this spectrum because no one is allowing for a middle point to be made.
Everyone always has some opinion
to share about “women are too this”
or “women are too that.” Why can’t
women, famous or not, just be? Why
do they always have to be “something?”
This type of labeling is exhaust-

ing and also happens outside of the
music world. While I know this op-ed
doesn’t have the power to completely
change the course of the world, all I
ask is that you simply stop giving out
these types of opinions about women,
whether they’re Taylor Swift, or someone in your family. Because at this
point, saying things like “women only
write about their exes” is just fluff.
It’s not a new or original opinion, and
quite frankly I’m pretty positive everyone is tired of it.
There is already so much misogyny launched at women. Every. Single.
Day. While the issues famous female
artists face certainly aren’t the most
detrimental, it's still a problem. And
if there’s something simple people can
do to start tearing down these stereotypes, I don’t see why we shouldn’t do
it. There’s a lot more to be said about
misogyny not only in the music world,
but in life generally. I can’t fix everything revolving around this topic, but
I can suggest that people shut up.
That being said, shut your mouth
and go find something else to listen to.

On the importance of playlists
Camille Robertson

Staff Writer
__________________________
Last month I got scammed and
promptly cancelled my debit card, and
since then Spotify has been sending
me a lot of threatening emails saying, “You better update your payment
information, or we’re gonna take away
your Student Premium membership.”
I put it off for as long as possible,
because nothing is less exciting than
making a $4.99 intangible purchase.
But today they followed through on
their word, and I woke up to find I
could only listen to my playlists on
shuffle, and what’s more, I’d have
to sit through some obnoxious ad
between each unorderly song. It felt
so wrong. I’d put my heart and soul
into those playlists, and hearing them
so discombobulated left a bad taste
in my mouth. Suddenly, $4.99 didn’t
seem like such a high price to pay,
and I promptly entered my new card
information.
Back on track, I started my “late
summer/early fall, 2021” playlist from
the beginning. But then there was
another problem—it is now mid-fall,
and all of these songs were transporting me back in time to where I

was two months ago. The person I
was, the things I was dealing with
back then, are already irrelevant; at
the same time, there’s not enough
distance between two-months-agoCamille and present-Camille for me to
feel comfortable reminiscing just yet.
“Late summer/early fall, 2021” is in
playlist purgatory. It’s time for me to
create “mid-fall/early winter, 2021,”
and, if I’m feeling nostalgic (which
I often am), I might put on “how
to celebrate Halloween in a tropical
rainforest,” i.e., the playlist I made
this time last year while working on a
farm in Hawaii.
Don’t get me wrong, I enjoy listening to a good album from start
to finish. There are no surprises in
this situation—you’ve got one general
tone, one voice, one story. Of course,
whatever story the artist is telling
through the album as a complete work
ends up being your story as well.
There are plenty of albums that I
claim to be a perfect encapsulation of
some very specific era of my life; there
are also albums that I enjoy specifically because they seem to recount a
story that I simply cannot relate to at
all, but that I appreciate as a work of
art, or a form of escapism. (Take Lana

Del Rey’s Born to Die as an example:
I don’t think there’s a single word in
a single song off that album that has
anything to do with Camille, present
or past, but it’s sure fun to imagine an
alternate universe in which I’m wearing heart-shaped sunglasses, riding
shot-gun in some hot-in-a-slimy-way,
deeply troubled man’s white Pontiac.)
A playlist is personal in a completely different way than an album
could ever be. It’s a collage, taking a
piece of art out of its original context
and repurposing it, and once everything’s been put in precisely the right
order, I am able to capture, in a way
that no other medium could, almost
exactly how I’m feeling, exactly what’s
transpiring in my world at any given
time.
This is the part where I could
definitely end up sounding like one of
those headphones-on-world-out kind
of people, or the kind of guy who
wears a tiny beanie who constantly
invalidates your taste in music. Let me
assure you, I actually align more with
the girl-from-Portland-who-wearsoveralls-and-Blundstones stereotype.
Four years ago I made an early
August playlist when we had a few
weeks of cooler temperatures in

Oregon. I was home for the summer, going into my sophomore year,
and biking to my high school best
friend’s house most days because I
wanted to drink, and I wouldn’t be so
irresponsible as to drive, but I didn’t
want to spend the night. So, I’d bike
back home at 2 AM and listen to my
droning collection of songs by sad
indie men like Alex G, Ruby Haunt,
and Hovvdy.
That fall, I crafted the perfect
autumnal compilation. The first 12
folksy, ‘60s songs I’ll forever associate
with such privileged activities as buying too many seasonally flavored food
items from Trader Joe’s, or driving
out to the pumpkin patch on Sauvie’s
Island with a picturesque little red and
white barn, and a caramel apple cart.
As for the following 12, I purposefully included a tonal shift to better
suit activities like walking around the
neighborhood where I grew up after
dark, while it’s raining a little and I’m
thinking about my mom, who was
one year passed at the time, feeling
so aimless in the midst of that 2018
gap-semester I took before transferring to Lawrence. No surprise, the
second half is riddled with Grouper
and Elliott Smith.

At some point during quarantine, when I was really missing the
college life, I created a playlist as
an ode to the parties that used to
happen in the Sage Loft back in Fall
2019 and Winter 2020. There was
always so much dancing at these parties, because there’s something about
those few songs they put on every
time without fail that would always
get people moving. I would listen to
my mock-playlist and dance by myself
to “Take A Chance,” “Blue Monday”
and “Like a Virgin,” dreaming of the
day when I could once again do so in
good company.
I’m looking forward to compiling “mid-fall/early-winter, 2021” and
allowing it to be the soundtrack to
the rest of my Fall Term. It will be
based on how I’m feeling now, right
now, and how I felt last week, and
how I think I’ll be feeling throughout
November, and I know it’s going to
help me process what has and whatever will have happened during this bit
of my life for years to come. I’ve been
begging my friends to make their own
playlists based on the same prompt so
that we can exchange them, granting
each other access to an intimate little
place in our respective hearts.
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In response to "LUCC v. Pro-Life"
Madison Price

Staff Writer
__________________________
Luther Abel’s “LUCC v. Pro-Life”
article (The Lawrentian, 15 October
2021) expresses disagreement with
LUCC’s decision to deny the Pro-Life
group the official status of a campus
organization. Abel defends his position by stating that babies are positive
both on an individual and global scale,
and that the group deserves the right
to organize and receive funding. I am
writing to comment on Abel’s claims
and disagree with his argument.
The first four paragraphs of
Abel’s article support the claim that
bringing babies into the world is favorable for both parents and humanity.
He backs this up by stating that population control is no longer necessary
because “with technology assisted
production far surpassing population
growth, we now face rampant obesity
among the poor in the United States,
not mass starvation.”
As his article centers around the
topic of a pro-life group, I would like
to point out that concern about overpopulation is not a reason individuals
seek abortion, and that abortion as a
method of population control is not
an argument the pro-choice movement makes. Electing to terminate
a pregnancy is a decision made for
individual reasons, and thus I contend
that his first claim is almost completely irrelevant to the matter at hand.
Additionally, Abel falsely attributes
“rampant obesity” in the United States
as evidence for a lack of “mass starvation” and fails to recognize the food
insecurity that millions of Americans

face. This oversight is telling of Abel’s
misunderstanding towards the systemic issue of food and nutrition deficits. Recognizing societal problems
like this, and how they affect individuals, is essential to grasping why the
right to an abortion can be necessary
for survival.
Abel then proceeds to ridicule
Lawrence University’s Community
Council, labelling them as “pestilential,” “infantile” “scolds” who badger
their classmates and do “whatever
it is that they do.” Abel’s strikingly
insolent commentary of the council
is, once again, revealing of a lack of
awareness towards one of the subjects
he is speaking about. It seems that
his mockery of LUCC has distracted
him from the fact that the council
has a fixed process and set of rules
for a group to become an official student organization, which the pro-life
assembly failed to meet. Beyond the
fact that they do not meet the requirements of having a sustainable purpose
and evidence of progress, they are
also discriminatory against those with
uteruses - presumably around half of
Lawrence’s student body.
As for Abel’s defense of pro-life
ideology, he makes the hasty generalization that the pro-life stance is “fundamentally optimistic and womanaffirming stance” because this means
that “women can have children and
be successful” and that “the relationship between child-rearing and success should be a win for everyone.”
To take away the rights of a carrier to
terminate an unwanted pregnancy is
the opposite of what I would consider

to be “affirming.”
The argument Abel makes is a
fundamentally ignorant and oppressive to those who have the ability to
carry a child. Not all people can rear
an unexpected child and be successful.
To assume that this is true is wildly
ignorant. Likewise, choosing to abort
a pregnancy is evidence of individual
autonomy and rights. I see nothing
more empowering and affirming than
this.
The extent to which Abel lacks
awareness of the impossibility for
some individuals to rear an unexpected child is noticeable in the way he
fails to address how abortion inaccessibility would affect the very audience
he is writing to. The students reading this are mostly working towards
four year degrees. Should someone
at Lawrence become unintentionally
pregnant and forced to rear a child, it
would not be possible for them to do
so and complete their degree without
significant help (which many do not
have the privilege of obtaining) or
extraordinarily unhealthy sacrifices to
their wellbeing.
In the fight for a $15 minimum
wage on campus, Lawrence students
have voiced the near impossibility of
surviving as college students as is. To
add finding and paying for off-campus
housing, childcare, medical care, baby
supplies and all of the other expenses that even many well-established
American families can barely afford
would crush the ability for one to
finish college. Not to mention how
inconceivably difficult it would be to
balance all of these things with the

proper care and attention a young
child needs. Nobody in this scenario
would be “optimistic” to have such a
burden placed unexpectedly on them.
This is not a “win” for anyone. To
assume that this is the case for everyone is incredibly unmindful of the vast
array of circumstances that can make
having an unexpected child a tragedy.
Abel concludes his piece
with his statement that “whether you
agree with pro-lifers should be inconsequential at this juncture; I think
that they deserve the ability to organize and receive funding.” I argue
that, because LUCC-approved clubs
receive funding that is provided by our
own tuition payments, it is essential
that LUCC spending is beneficial to
the experience and wellbeing of the
overall student body.
What might a Pro-Life coalition
spend such money on? Well, in the
short time they have unofficially gathered, they have given us some hints.
Among other things, the group has
already taken it upon themselves to
stand off-campus with anti-abortion
signs.
It is widely known that with a
Planned Parenthood comes a sidewalk
lined with anti-abortion protestors
heckling anyone who dares to attempt
to seek healthcare. Appleton is no
exception to this. A simple walk to the
doctor becomes the harrowing experience of evading harassing strangers
who seem to think they are so brilliant
that they know what is best for anyone
and everyone.
Carrying comparable signs, and
standing in public places, were the

students involved in the Pro-Life
group on campus just a couple of
weeks ago.
Planned Parenthood is a place
many of us will visit at some point in
our time here. It has some of the most
comprehensive and affordable healthcare in the country. Statistically, it is
not unlikely that a current student
would seek to terminate an unwanted pregnancy at this health center.
This place is a valuable and accessible
medical resource for students.
What I did not pay for when I
submitted my tuition payment this
term is for my own peers to ogle at
and badger me on my way to receive
healthcare that is none of their business. I did not pay for field trips for
them to get to and from the Planned
Parenthoods they might decide to loiter outside of. I did not pay for the
printing of the “pray to end abortion”
signs used to guilt innocent people.
And I certainly did not pay for them
to promote the removal of healthcare
from myself and my peers.
Nothing that this funding would
go towards is beneficial to the wellbeing and experience of the student
body. In fact, funding this organization would pose a risk to both of these
things.
Luther Abel’s article lacks comprehensive reasoning and shows evidence of a clear disregard for the
systemic issues which make abortion
necessary. I disagree with it wholeheartedly and stand with LUCC’s
decision to deny the pro-life group
at Lawrence official recognition and
funding.

Why "don't speak ill of the dead" needs to die
Nathan Wall

Staff Writer
__________________________
On October 18, 2021, General
Colin Powell died, following the death
of fellow Bush Administration official
Donald Rumsfeld earlier this year on
June 29. On February 25, 2020, ousted Egyptian dictator Hosni Mubarak
died at the age of 91. And on April 8,
2013, and June 5, 2004, former British
Prime Minister Margaret Thatcher
and former President Ronald Reagan
both died. Each one of these deaths
has sparked debates about how to
react when someone with a controversial past dies.
Of course, Powell, Rumsfeld,
Mubarak, Thatcher and Reagan were

people and they had families. At the
same time, Powell and Rumsfeld
played a critical role in the Iraq War.
Many saw Mubarak ruling Egypt with
an iron fist. Thatcher and Reagan
arguably crushed organized labor in
their countries while supporting fascistic regimes in other countries, while
under Reagan's watch, thousands of
gay men died of AIDS in the ‘80s.
Their deaths were met with a mix of
celebration, mourning, and criticism.
One thing I hear often when
a powerful person dies and people
criticize them is a version of “don’t
speak ill of the dead.” What good does
that do though? Does dying absolve
someone of the terrible things they’ve
done? At some point, everyone dies.

Tyrants such as King Leopold II of
Belgium, who brutally colonized the
Congo region of Africa, and Hitler
who sent millions to their deaths have
died as well, and I don’t think anyone
would argue that we can’t speak ill
of them just because they happened
to die.
I am not asking people to gloat
or cheer because Colin Powell died.
However, instead of heaping praise
on him, we should be honest about
who he was and what he did. Even
if it can be chalked up to ignorance,
he downplayed the Mỹ Lai massacre
and lied in front of the UN to make
the case for the Iraq War, a war that
went on to claim 250,000-1,000,000
civilian lives. He did have a role in

funding the Contras, as well as the US
invasion of Panama. At the same time,
he was an inspiration for Black people
in the military, and he did endorse
Obama and speak out against Trump.
He also apologized for and denounced
his speech at the UN. It’s up to you
to decide whether or not that makes
up for what he did, but being honest
about his legacy is important.
When Former Secretary of
State Henry Kissinger-the man who
orchestrated the carpet bombing of
Cambodia, helped right wing military
dictatorships come to power in Chile
and Argentina, and gave Indonesia’s
military dictator the green light to
invade and occupy East Timor with
U.S. support-dies, will we forget what

he did when he was alive and heap
praise on him? Or what about Donald
Trump? Will his death cause liberals
and leftists to forget his crimes? I
hope not.
Dead or not, the actions of powerful people have real life impacts
on thousands of people, Colin Powell
was 84, Rumsfeld 88, Mubarak 91,
Thatcher 87, and Reagan 93, on the
other hand, many of the people who
died because of them didn’t even
make it to 18. Instead of demanding
we never speak ill of the dead, how
about we demand powerful people
stop doing things that make us speak
ill of them? In the meantime, we
should be able to honestly address
peoples’ actions, even after they die.
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